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Foreword

This year’s exhibition, Animalia, focuses on one of the most iconic groups of
porcelain pieces made in China for export to Europe, the animal-form tureens
and butter dishes (the smaller tureens, often referred to as sauce tureens, but
which are always mentioned in contemporary records, with a few exceptions,
as ‘butter dishes’), that were part of the most extravagant and sophisticated
dinner services ever produced in Chinese export porcelain, commissioned
over a very short period of about 16 years (save a few exceptions of 19®
century revival examples) for the European elite.

The exhibition, and this accompanying catalogue, is the first ever dedicated
exclusively to this subject and comprises over sixty examples of animal-form
tureens, some including their original stands, of which fifty-five are discussed
and illustrated here. Such a large group of tureens offers a unique opportunity
to look at this group in more detail whilst also providing sufficient examples
for dedicated research and for the collaborations with scholars, resulting

in the insightful introductory articles within this catalogue.

These thematic exhibitions of ours, which always try to concentrate

on themes not yet explored by others, take a long time to come to fruition
- in this case the first pieces acquired by us, and included in this exhibition,
were purchased 21 years ago, in 2003. But it is this extended period of living
with them, with the chance of studying each piece and also the groups as
they slowly grow into coherent exhibition collections that, notwithstanding
the commercial aspect, provide opportunities for serious study. This often
allows the exploration of areas that may not have been extensively studied
by mainstream scholarship, opening a dialogue between those involved in
the making of the exhibitions and those who visit them or become familiar
through our catalogues. This is always a learning experience for us but we
hope too, that in sharing our thoughts, conclusions and yes, also doubts
and questions, with the wider public, we may even, if only modestly,

help to further the knowledge in the fields of our expertise.

The exhibition, in terms of physical objects, as already mentioned,

is dedicated to Chinese export porcelain animal-form tureens from

the Qianlong period (1736-1795), mostly thought to have been ordered
between 1759 and 1775. These are exceptional works of art from an artistic
point of view, objects that played a striking role at the dinner table whilst
also illustrating the level of skill and talent of their Chinese makers.
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But in actual fact, as the three articles by William R. Sargent, Patricia F.
Ferguson and Jodo Pedro Gomes will confirm, in parallel with the catalogue
entries, the significance runs much deeper. The study of animal-form
tureens, as is always the case with the field of Chinese export porcelain,
opens a much wider subject matter, touching on topics such as global trade,
European and Asian cultures, their cross influences and interchanges, food
and dining traditions, European ceramics production and terminology, taking
us on a voyage through time and into many different countries, their ships,

palaces and houses, and the dining rooms and kitchens of the 18" century.

During the research undertaken by us and the collaborating scholars,

a number of facts about these animal-form tureens became clear and
established, other aspects and some of the tentative hypotheses that

will follow, are purely based on deductions from the information available
and are open to debate, whilst many other questions remain unanswered.

Starting with what can be established, it is clear that these Chinese animal-
form tureens are extremely rare and were made in relatively small numbers,
as proven by the period records available and the low number of examples
surviving to this day.

Assuming that some of the tureens may have been individual commissions,
dinner services comprising animal-form tureens are even rarer, probably
amounting to the low hundreds, or even less, in contrast with what must
have been tens of thousands of other Chinese export porcelain dinner
services made for the West.

By way of illustration of their rarity, is the fact that there are only eleven
services known to have been commissioned for Spain, which is the only
country for which armorial animal- form tureens are known. These include
eight armorial services with the coat of arms of Pedro de Asteguieta, José de
Galvezl, Domingo Esteban de Olza, Juan del Castillo Negrete, José Antonio
de Armona, Juan Bautista de Uztariz and for the Cervantes lineage families,
plus the one included in this catalogue with unidentified arms and the large
Balzola service, which does not feature a coat of arms (see Part Dinner
Service with Unidentified Arms, pp. 132-37). The two other services, were
decorated with an owner’s mark, as illustrated with the rooster tureen and
stand (see entry 52) and the boar-head tureen stand that has also been
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recorded with the same type of owner’s mark. However, in these two
cases there is no information that would confirm if these were tureens
commissioned as single objects or part of services. It is impossible

to establish how many non-armorial services there were, as most have
been dispersed with only the tureens and some of the stands having
survived to this day.

We also know that these services, or at least some of them, must have

been vast in numbers, with examples recorded to having over one thousand
pieces, and rich in exotic shapes. Examples are the services for José Antonio
de Armona that, apart from at least a cockerel tureen, also had one in the
shape of a Budai and that for Juan del Castillo Negrete, that included at least
a pair of butter dishes and stands in the form of carp, but also one in the form

of a melon, all of the above decorated with their respective coat of arms.

Judging by the tureens and services that have survived, or that we have

a record of, the highest number of different shapes in any service seems
to be four and that is the case only for two services, the Balzola and the
unidentified armorial service that is part of this exhibition. Some we know
to include pairs of tureens, but the full extent and composition of these

services remains unclear.

As referred to in the ‘List of Typologies and Decorative Variations’ (see pp.
298-313). There have been only nineteen different forms of animal tureens

so far recorded, five of which appear in both sizes. For the larger tureens

we know of seven: carps, boar-heads, ox-heads, cockerels, ducks, geese and
pigs; and for the smaller butter dishes and other tureens there are seventeen
known: crabs, turtles, dragon-headed carps, carps, perch, elephants, boar-
heads, dormice, dogs, hawks, quails or partridges (there are different opinions
as to what one of the shapes represents, a quail or a partridge, this confusion
in difference of designation already present in 18" records), pigeons, cockerels,
geese and ducks and two birds that remain unidentified as to which birds
they represent (see entries 50 and 51).

However, in terms of variations in the decorations of each of the forms,
there seems to be no rule. In the case of 18" century turtle butter dishes,
all recorded examples seem to be similarly decorated (only a single and
slight variation for the 19% century examples). But for other tureens and
butter dishes there are over twenty variations, as is the case for the large
goose-shaped tureens and the duck-shaped butter dishes. One can only
speculate as to the reason for this, why do tureens that often came from
the same moulds and therefore have exactly the same shapes, but yet
show so many different decorations? This variety in decoration even occurs
on some of the rarest forms, such as the elephant (at least two variations),
the crab (at least four variations) and the dormouse (at least four variations).
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Aside from Spain, for which, due to the existence of examples with

Spanish coats of arms, there is no doubt that it was one of the countries
ordering these tureens, it is not clear which others may have commissioned
zoomorphic tureens. There have been suggestions they were primarily
destined for the Iberian Peninsula, since many, to this day, remain in Spanish
and Portuguese collections. However, records from the Dutch and Danish
East India Companies’ cargo registers, as well as the production of animal-
form ceramic tureens in a number of European countries, such as Germany,
France, England, The Netherlands, Portugal and Slovakia, amongst others,
would suggest that the taste for animal-form tureens may have been more

widespread.

It is also not certain how, or for what, these tureens were used, but judging
from those pieces that have survived, and the few records that mention them,
it might be assumed that they would have been used for the most obvious
purpose any tureen is, i.e. to contain food, although opinions differ,

in particular as far as the larger tureens are concerned. For the smaller

ones, in most cases, and according to contemporary records, they seem

to have been used as butter dishes, or at least referred to as such. What

can be assumed is that they were on display on tables and in dining rooms,
and if so, what a fantastical and theatrical spectacle it must have been

to those privileged enough to take part in such dinners and banquets.

We can only imagine tables dotted with large animal-form tureens of
various shapes together with the animal-form butter dishes, different sized
Budai-shaped tureens and finally fruit and vegetable tureens, such as melons,
pomegranates, peaches, gourds, finger citrons, lotuses, aubergines, cabbages,
artichokes and leaves, maybe even adding zoomorphic Chinese porcelain
candlesticks and ewers that were available at the time. However, as already
mentioned, the above remains only a tentative assumption, since quite
surprisingly and inexplicably there are no records that describe or even
depict an image of such banquets, not even a single print or painting

in which the animal tureens are being used.

There are other puzzling aspects, for example, although some animal tureens
have their dedicated stand, painted in the centre with the replicated image
of the tureen, for some tureen types, such as the goose (see entries 29-32) and
boar-head tureens (see entry 22), usually the more naturalistically decorated
examples, there is no record of a single stand decorated with the exact
replication of their image. There are however, a number of tureens stands
that are either totally undecorated or painted in famille rose enamels. These
are of the exact same size and shape as the examples that are decorated in
the centre with an image of the tureen they belong to. Can it be assumed that
these were the stands for the types of tureens that did not have a dedicated
zoomorphic decorated stand? Common sense seems to suggest that this is
the case, that such expensive and fine tureens would always be presented
on a stand, and is the reason why we have matched some of the tureens

in this exhibition with famille rose decorated stands, but again the jury

is out since there is no way to prove one way or another.
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And finally, there are the rare examples of plates, one from the RA

Collection (Inv. no. 1097A), decorated with exactly the same central
decoration, excluding the coat of arms and the inverted position of

the cockerel, as that of the stand for the Asteguieta large cockerel tureen,
which also belongs to the RA Collection (Inv. no. §94); and another illustrated
in this catalogue (see entry 21). which again, save the decoration to the border
and a slight difference of tonality, shows the exact same central image of the
boar-head large tureen stand from the unidentified armorial service (see
entry 13). Were these sample plates? Part of the above-mentioned services?
Attempts by Chinese or European merchants to establish if there was

a market for such pieces? And why have only so few examples of these

plates been recorded?

Many questions remain unanswered and further research is needed, however
the undisputed fact, besides their relevance in helping to document and shed
light onto a particular period and the dining customs of the late 18" century,
is how extraordinary these tureens are, works of art that continue to be
treasured and collected by collectors and museums worldwide.

To those who would like to learn more about the Spanish commissions
of animal-form tureens, we recommend Rocio Diaz’s book Chinese Armorial
Porcelain for Spain, where the author discusses the theme at length, including

comprehensive and fascinating information on Spanish commissions.

We hope that those of you who read this catalogue, or visit the exhibition,
will derive from it as much pleasure as we have enjoyed over the years we
worked on its preparation, and that the character and humour that emanates
from these porcelains, such wonderful works of art, will not be missed,

and may bring a smile to your face.

Luisa Vinhais
Jorge Welsh
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Crab Butter Dish

Porcelain decorated in overglaze polychrome enamels and gold
China — Qing dynasty, Qianlong period (1736-1795)
H.9 L.28 W.20.5cm

Provenance Annand Gordon Getty Collection

A butter dish modelled in the form of a crouching crab

with raised claws and legs and a finely modelled head,

which acts as a removable cover. The different areas of

the crab’s body are represented in relief of varying depths,
outlined by beadings; the protruding black eyes are removable
and on the back of the crab is a small conch serving as a handle.
The crab is fixed to a stand in the shape of a lotus rolling-leaf.
The crab and leaf are mainly decorated in a slight variation

of overglaze tones of green enamel, while the conch is painted

in brown and gold and the base is left in white.
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Turtle Butter Dish

Porcelain decorated in brown enamel on the biscuit
China — Qing dynasty, Qianlong period (1736-1795)
H.6 L.23 W.13.5cm

A shallow butter dish realistically modelled as a turtle,

with the head looking upward, and wide white eyes with brown
pupils. The cover is formed from the shell and short raised tail,
and the surface has been carved and incised to resemble the
animal’s natural skin pattern and texture. It is covered in dark
brown enamel applied on the biscuit and reserved to show only
the white toenails and eyes. The interior of the base and cover
are covered in transparent glaze, and the inner rims are left
unglazed.




Butter containers with a cover in the form

of a turtle were being produced in European
ceramic factories in the first half of the 18"
century. Models made at the Meissen factory

in ca. 1725 were part of the collection of Augustus
the Strong, Elector of Saxony and King of Poland
and Lithuania (1670-1733),! and another turtle
model in a similar size was made in the mid-18®*
century at Fulda Factory, Germany.? However,
none of these European models seems to have
been the inspiration for Chinese examples.

In the mid-18th century turtle soup was popular
and expensive, especially after the famous
Hannah Glasse published a recipe in her first
cookery book, The Art of Cookery Made Plain
and Easy, in 1747. The success of this soup and
of other dishes that used the animal (usually
based on the sea-tortoise) may have prompted
the manufacture of large turtle-shaped tureens
to be used at upper-class tables. Exquisite silver
tureens, especially made for turtle soup, were
executed in the 1750s by Paul de Lamerie
(1688-1751) and Paul Crespin (1694-1770)

(see p. 53, fig. 29).

Chinese porcelain containers in the form of turtles
were produced in the second half of the 18%
century, with an example seemingly listed among
the cargo of the sloop Nuestra Sefiora del Carmen,
which arrived at Manila from Canton in June 1769
with ‘1 Tortuga de loza para salsa’ (1 china turtle
sauce tureen).® In this ship small containers in the
shape of animals were always listed with the term
‘... para salsa’ (... for sauce), referring to a typology
usually understood as meaning sauce tureens.
However, there are no records if these smaller
tureens were used with that purpose.

For similar examples see entry 2.
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1

2

Morley-Fletcher, 1971,

p. 35; and Metropolitan
Museum of Art, New
York: inv. no. 1982.60.324.
Museum fur
Kunsthandwerk, 1963,
cat. 12; Metropolitan
Museum of Art,

inv. no. 1974.356.251a, b.

3 Diaz, 2010, p. 45.
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Pair of Perch
Butter Dishes

Porcelain decorated in overglaze grisaille and iron-red
China — Qing dynasty, Qianlong period (1736-1795)
H.5.5 L.23 W.8.5cm

Provenance Conde Collection (one perch)

A pair of butter dishes, each naturalistically modelled in

the form of a perch. Each perch has a long body with pectoral
and pelvic fins, and two joined dorsal fins, and lies on its side

on a flat base. Each is painted in overglaze polychrome enamels,
including shades of black and iron-red. The bodies are finely
decorated to imitate scales, with vertical triangle motifs on top,
while details of the mouth, gills and fins are are painted in shades
of iron-red, and the eyes in black with traces of pink.
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Dormouse Tureen

Porcelain decorated in overglaze famille rose enamels and gold
China — Qing dynasty, Qianlong period (1736-1795)
H.9.5 L.22 W.18 cm

A small tureen modelled as a rodent, with a long pointed nose,
two beady black eyes and a bushy tail that curls around its body.
The animal is painted in shades of speckled reddish enamel,
with a lighter colour for the underside of the body and feet.
The leaf-shaped cover is decorated with flowering branches
painted in green, and pink and outlined in black, all within

a cell diaper border painted in iron-red and black. The finial

is in the form of a smaller rodent sitting up. The body of the
tureen is fixed to the leaf-shaped stand, which is decorated
with floral sprays and modelled vine leafs with tendrils and
grapes in front of the animal’s mouth, and further grapes
between two young dormice also painted in light-brown
enamels. Around the interior rim is another cell diaper

border in iron-red, black, and gold, while the unglazed
underside is moulded with the veins of the leaf.
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Goose 'Tureen
and Related Stand

Porcelain decorated in overglaze famille rose enamels and gold
China — Qing dynasty, Qianlong period (1736-1795)
TUREEN H. 405 L. 36 W.26.5cm STAND L.50 W.43cm

A tureen modelled as a goose with webbed feet tucked under
its body, wings folded with raised extremities, a long curved
neck slightly turned left, and a small head with a partially open
long thin beak. The lower body serves as the tureen base and the
upper as its cover. It is painted in bright overglaze polychrome
enamels, with detailed plumage incised and painted brown,
paler on the chest and front of the neck, while the wing feathers
are in vivid colours, including yellow, turquoise, green, iron-red,
and black, heightened in gilt. The eyes are detailed in green and
black, the beak shows traces of black, and the flattened crest is
coloured iron-red and gold and shows a tuft of hair in turquoise
and black. The large tureen stand has a wide, slightly flaring rim
and a scalloped edge, with four bracket lobes indented at each
end, and is decorated in overglaze famille rose enamels covered
in a clear glaze. The centre is decorated with a European-style
flower spray surrounded by a spearhead border on the cavetto,
which in turn is surrounded by further flower sprays below

a black and gold frieze. The base of the stand is unglazed.
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Chinese porcelain goose tureens of this model

and flamboyant decoration were made in the
1770s for the Spanish market. An example painted
on the chest with the arms of Pedro de Asteguieta
(1706-1774) is in the Peabody Essex Museum,
Salem,! while another from the former Ricardo

do Espirito Santo Silva Collection is painted with
the arms of José Bernardo de Galvez, 1t Marquis

of Sonora (1720-1787).2 Other goose tureens feature
the heraldic emblems of Domingo Esteban de Olza
(1723-1816),® Juan del Castillo Negrete (?-c. 1800),
* and the Cervantes family (see p. 303, nos. 47-51).°
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Diaz, 2010, p. 237,

il. 34a; Sargent, 2012,
pp. 378-79, no. 206; and
du Boulay, 1984, p. 302.
Antunes, 2000, p. 68,
pl. 53; Beurdeley, 1962,
p. 85, pl. XVII; Silva,
Hyde and Malta, 1961,

p. 31, pl. 6.

Diaz, 2010, p. 251.
Mentioned in Sargent,
2012, p. 379: Christie’s
Review of the Year,
October 1966-July 1967.
Mudge, 1986, p. 54,

figs. 62-64.
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Chinese porcelain butter dishes of this type were
probably already being exported to Europe by
the end of 1750s. The Danish East India Company
(Ostindisk Kompagni) ship Cronprintsen (Crown
Prince) returned from Canton in 1759 with

‘16 ditto [smerkander] som agerhgns’ (16 ditto
[butter dishes] as partridges), while two years
later the ship Juliana Maria brought ‘20 ditto
[butter dishes] as partridges’, along with other
animal, fruit and vegetable shapes.! Following
instructions from the Danish directors in 1762,
no other figurative porcelains would

be commissioned again by the company.

A pair of quail or partridge butter dishes, finely
painted in different tones of brown enamel on
a green nest, is in the RA Collection (see p. 310,
no. 105).2 Another example, from the former

C. T. Loo Collection in Paris, is illustrated

by Beurdeley.?
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Grandjean, 1965, p. 102.
Pinto de Matos, 2019,
vol. IV, pp. 416-17, no. 179.
Beurdeley, 1969, p. 192,
cat. 181.




LIST OF TYPOLOGIES

AND DECORATIVE VARIATIONS*

Large Tureens

*Following on our current research, we would
welcome contributions from collectors, the
academic community or indeed anyone who
knows of examples that can be added to this
List, which we intend to continue updating.

Carps

1

Qing dynasty, Qianlong period (1736-1795),
1750-1780. H. 28.6 cm L. 48.3 cm W. 34.6
Gift, The Copeland Collection, 1991
E83042.AB. Courtesy of the Peabody Essex
Museum. Photo by John Miller

2

Qing dynasty, Qianlong period (1736-1795)
H.28 cm L. 48.5 cm W. 25.5 cm

© Jorge Welsh Works of Art, Lisbon/London

3

Qing dynasty, Qianlong period (1736-1795)
H.27.5cm L. 478 cm W. 26.5 cm.

RA Collection, Inv. no. 593/1

%

Qing dynasty, Qianlong period (1736-1795)
H.28.5cm L. 47 cm W. 27 cm
© Jorge Welsh Works of Art, Lisbon/London

5

Qing dynasty, Qianlong period (1736-1795)
H.27.5cm L. 47.3 cm W. 26 cm.

Goteborgs stadsmuseum

298

6

Qing dynasty, Qianlong period (1736-1795)
H.28 cm L. 48.5 cm W. 27 cm.

© Jorge Welsh Works of Art, Lisbon/London

7

Qing dynasty, Qianlong period (1736-1795),
1770-1775.H. 28 cm L. 48 cm W. 27 cm

© Jorge Welsh Works of Art, Lisbon/London

8

Unidentified Arms. Qing dynasty, Qianlong
period (1736-1795), 1770-1775. H. 28 cm

L. 45 cm W. 25.5 cm. © Jorge Welsh Works
of Art, Lisbon/London

9

Arms of Juan Bautista de Uztariz, 1t Count
of Reparaz. Qing dynasty, Qianlong period
(1736-1795), ca. 1770. L. 49 cm. Private
Collection. © Christie’s Images Ltd (2007)

10

Arms of Domingo Esteban de Olza

Qing dynasty, Qianlong period (1736-1795),
ca. 1775. H. 33 cm L. 47.6 cm. Courtesy of the
Peabody Essex Museum

Pigs

n

Qing dynasty, late Qianlong period (1736-1795)
to early Jiaging period (1796-1820)

H.19cm L. 36.5 cm W.15.2 cm

RA Collection, Inv. no. 786

12

Qing dynasty, late Qianlong period (1736-1795)
to early Jiaqging period (1796-1820)

L. 36 cm. Former Bonnefoy Collection, Paris

Boar-Headls

13

Qing dynasty, Qianlong period (1736-1795),
1760-1770. H. 30 cm L. 37 cm W. 25.5 cm

© Jorge Welsh Works of Art, Lisbon/London

14

Qing dynasty, Qianlong period (1736-1795),
1760-1770. H. 301 cm L. 37.9 cm W. 24.1 cm
Gift of Mrs. Theiline M. McCone. Courtesy
Winterthur Museum, Garden & Library
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15

Qing dynasty, Qianlong period (1736-1795),
1765-1775. H. 28 cm L. 38.5 cm W. 25.5 cm
RA Collection, Inv. no. 290



> v Ox-Headls v

16 17 18 25 26 27

Qing dynasty (1644-1911), 19th century Qing dynasty, Qianlong period (1736-1795) Qing dynasty, Qianlong period (1736-1795), Qing dynasty, Qianlong period (1736-1795) Qing dynasty, Qianlong period (1736-1795) Qing dynasty, Qianlong period (1736-1795)
H.30cm L. 41cm W. 24.6 cm. L.40.6 cm 1765-1775 H.38cmL.37 cm W. 25.5cm H.31.5cm L. 34 cm W. 34 cm H. 36 cm L. 35 cm W. 36.5 cm. Photo: Angelo
© PSML, Claudio Marques, 2011 Courtesy José Ignacio Conde Cervantes H.28cm L. 40.5cm W. 25 cm RA Collection, Inv. no. 1072A © Jorge Welsh Works of Art, Lisbon/London Lui © Musée Ariana, Ville de Genéve

© Jorge Welsh Works of Art, Lisbon/London

19 20 21 28 29 30
Qing dynasty, Qianlong period (1736-1795), Qing dynasty, Qianlong period (1736-1795), Qing dynasty, Qianlong period (1736-1795), Qing dynasty (1644-1911), 19t century Qing dynasty, Qianlong period (1736-1795) Bearing the name 'John S. Crary’
1765-1775. H. 28 cm L. 39.5cm W. 26 cm 1765-1775. H. 28 cm L. 40.5cm W. 25 cm 1765-1775. H. 27 cm L. 38 cm. Fundag¢ao H. 33 cm L. 32 cm W. 31 cm. Courtesy José H. 41 cm. Courtesy Mary Lobo Antunes Qing dynasty (1644-1911), 1820-1825
© Jorge Welsh Works of Art, Lisbon/London © Jorge Welsh Works of Art, Lisbon/London Medeiros e Almeida, Photographer: Jodo Ignacio Conde Cervantes Rhode Island Historical Society
Bessone
> 7 > Geese (short neck) >

22 23 24 31 32 33

Unidentified Arms Arms of Pedro de Asteguieta Arms of Juan Bautista de Uztariz, 1 Count Unidentified Arms Qing dynasty, Qianlong period (1736-1795), Qing dynasty, Qianlong period (1736-1795)
Qing dynasty, Qianlong period (1736-1795), Qing dynasty, Qianlong period (1736-1795), of Reparaz. Qing dynasty, Qianlong period Qing dynasty, Qianlong period (1736-1795), 1760-1770.H. 32 cm L. 38 cm W. 25 cm H.33.5cm L. 40 cm W. 23.5cm

1770-1775. H. 28 cm L. 41cm W. 25 cm ca.1774. H. 30.5cm L. 425 cm W. 21.7 cm (1736-1795), ca. 1770. Courtesy Paul Vandekar 1770-1775. H. 38.5cm L. 37Z.5cm W. 39 cm © Jorge Welsh Works of Art, Lisbon/London © Jorge Welsh Works of Art, Lisbon/London
© Jorge Welsh Works of Art, Lisbon/London Museo Nacional de Artes Decorativas, Madrid © Jorge Welsh Works of Art, Lisbon/London
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Institutional Acquisitions

OUR WORKS OF ART HAVE BEEN
ACQUIRED BY THE FOLLOWING
MUSEUMS AND INSTITUTIONS:
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Art Gallery of South Australia, Adelaide

Art Museum of the Chinese University
of Hong Kong, Shatin NT, Hong Kong

Asian Civilisations Museum, Singapore

Baur Foundation, Museum of Far
Eastern Art, Geneva

Casa Colombo — Museu de Porto
Santo, Porto Santo

Fitzwilliam Museum, University
of Cambridge, Cambridge

Foundation Gandur pour 1'Art, Geneva
Fundag¢ao Carmona e Costa, Lisbon
Fundagao Millenium BCP, Lisbon
Fundagao Oriente, Lisbon

George Washington’s Mount Vernon
(Mount Vernon Ladies’ Association),
Virginia

Groninger Museum, Groningen

Guanfu Classical Art Museum,
Chaoyang, Beijing

Guangdong Museum,
Tianhe, Guangzhou

Guwei Museum, Hong Kong

Hong Kong Maritime Museum,
Hong Kong

Jagdish and Kamla Mittal Museum
of Indian Art, Himayatnagar, Hyderabad

Jamestown — Yorktown Foundation,
Williamsburg, Virginia

Kyushu National Museum, Tokyo
Louvre Abu Dhabi, Abu Dhabi
Macao Museum, Macao

Madeira Tecnopolo, Funchal
Musée Cernuschi, Paris

Musée de la Compagnie des Indes,
Ville de Lorient, Port-Louis

Musée National d’Histoire et d’Art,
Luxembourg

Museo Nacional de Artes Decorativas,
Madrid

Museo Oriental, Valladolid
Museu A Cidade do Agucar, Funchal

Museu Conde de Castro Guimaraes,
Cascais

Museu de Arte Sacra de Santiago
do Cacém, Santiago do Cacém

Museu de Arte Sacra do Funchal,
Funchal

Museu de Sao Roque, Lisbon

Museu do Caramulo, Caramulo

Museu do Romantismo, Funchal
Museu Nacional de Arte Antiga, Lisbon
Museu Quinta das Cruzes, Funchal

Museum of Far Eastern Antiquities,
Stockholm

Nanchang University Museum,
Honggutan, Nanchang

National Maritime Museum,
Amsterdam

National Museum of Singapore,
Singapore

National Palace Museum, Taipei

Peabody Essex Museum, Salem,
Massachusetts

Philadelphia Museum of Art,
Philadelphia, Pennsylvania

Prasart Museum, Bangkok

Princessehof National Museum
of Ceramics, Leeuwarden

Rijksmuseum, Amsterdam

Renato de Albuquerque Foundation,
Lisbon
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Royal Museum of Fine Arts, Antwerp

Royal Museums of Art and History,
Brussels

Schloss Museum Wolfshagen,
Wolfshagen, Langelsheim

Shanghai Museum, Shanghai

Staatliche Kunstsammlungen
Dresden-Zwinger, Dresden

The Droom en Daad Foundation,
Rotterdam

The Metropolitan Museum of Art,
New York City, New York

The New Orleans Museum of Art,
New Orleans, Louisiana

The Palace and Maritime Silk Road
Museum, Quanzhou, Shishi,
Fujian Province

The Reeves Center, Washington
and Lee University, Lexington, Virginia

The Speed Art Museum, Louisville,
Kentucky

Yale University Art Gallery, New Haven,
Connecticut
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CATALOGUES
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2024

Animalia: Chinese Export Porcelain
Animal-Form Tureens
English edition: ISBN 978-1-0687173-0-7

2023

Noble Blue: The Enduring Appeal
of Blue Ground Chinese Porcelain
English edition: ISBN 978-1-8382163-8-2

2022

Okimono: Japanese Porcelain
Figures from the Edo Period
English edition: ISBN 978-1-8382163-3-7

2021

Porcelain People: Figures from
the Qing Dynasty
English edition: ISBN 978-1-8382163-2-0

2020

Kinrande: Porcelain Dressed in Gold
English edition: ISBN 978-0-9935068-9-5
Chinese edition: ISBN 978-1-8382163-0-6

2019

TREASURES

Pocket Treasures: Snuff Boxes from
Past Times

English edition: ISBN 978-0-9935068-6-4

The Vases of the ‘Hundred Treasures’
English edition: ISBN 978-0-9935068-7-1

Timeless Treasure: The Runic
Calendar Staff
English edition: ISBN 978-0-9935068-8-8

2018

Through Distant Eyes:
Portraiture in Chinese Export Art
English edition: ISBN 978-0-9935068-4-0

2017

Turn of the Sea: Art from

the Eastern Trade Routes

Paperback edition: ISBN 978-0-9935068-2-6
Hardcover edition: ISBN 978-0-9935068-3-3

2016

A Time and A Place: Views and
Perspectives on Chinese Export Art
English edition: ISBN 978-0-9557432-8-3

2015

China of All Colours:

Painted Enamels on Copper

English edition: ISBN 978-0-9573547-3-9
Chinese edition: ISBN 978-0-9573547-4-6

2014

Out of the Ordinary: Living with
Chinese Export Porcelain

English edition: ISBN 978-0-9573547-1-5
Chinese addendum: ISBN 978-0-9573547-2-2

2013

Ko-sometsuke. Chinese Porcelain
for the Japanese Market
English edition: ISBN 978-0-9573547-0-8

2012

Biscuit: Refined Chinese
Famille Verte Wares
English edition: ISBN 978-0-9557432-9-0

2009

Art of the Expansion and Beyond
English edition: ISBN 978-0-9557432-5-2
Portuguese edition: ISBN 978-0-9557432-6-9

2008

Kraak Porcelain: The Rise of Global
Trade in the late 16th and early

17th Centuries

English edition: ISBN 0-9550992-9-3
Portuguese edition: ISBN 978-0-9557432-2-1

After the Barbarians II: Namban
Works of Art for the Japanese,
Portuguese and Dutch Markets

English edition: ISBN 978-0-9557432-0-7
Portuguese edition: ISBN 978-0-9557432-1-4

2007

The ‘West Lake’ Garniture
English edition: ISBN 0-9550992-7-7

The ‘Osaka to Nagasaki Sea Route’
Map Screens
English edition: ISBN 0-9550992-8-5

2006

Zhangzhou Export Ceramics:

The So-Called Swatow Wares
English edition: ISBN 0-9550992-4-2
Portuguese edition: ISBN 0-9550992-3-4
2005

European Scenes on Chinese Art
English edition: ISBN 0-9550992-1-8
Portuguese edition: ISBN 0-9550992-2-6
2004

Linglong

Bilingual: English and Portuguese

ISBN 972-99045-2-9

2003

After the Barbarians: An Exceptional

Group of Namban Works of Art
Bilingual: English and Portuguese
ISBN 972-99045-0-2

Christian Images in Chinese Porcelain

Bilingual: English and Portuguese
ISBN 972-99045-1-0

2002
Flora & Fauna: A Collection of Qing
Dynasty Porcelain

Bilingual: English and Portuguese
Paperback and hardcover edition

327

2001

Western Orders of Chinese Porcelain
Bilingual: English and Portuguese

2000

Important Collection of Chinese
Porcelain and Works of Art from
the 16th to the 19th century
Bilingual: English and Portuguese

1999
Important Collection of Chinese

Export Porcelain
Bilingual: English and Portuguese
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OTHER PUBLICATIONS

2024

100 Highlights from

the Albuquerque Collection
Authors: William R. Sargent,

Valentina Bruccoleri

English edition: ISBN 978-1-8382163-9-9

2022

The RA Collection of Cross-Cultural
Works of Art: A Collector’s Vision.
Volume VI

Authors: Helder Carita, Alexandra Curvelo,
Maria Anténia Pinto de Matos, Bruno
Alexandre Morais, Fernando Antdénio Baptista
Pereira, William R. Sargent

English edition: ISBN 978-1-8382163-6-8

A Thousand Auspicious Meanings.
Chinese Porcelain Teapots from
the Sapientia Collection for the
Domestic Market

Volume I Introduction: Teapots

for the Domestic Market; Volume II
Teapots for the Domestic Market
Authors: Pauline Ngai

English edition: ISBN 978-1-8382163-4-4
Chinese edition: ISBN 978-1-8382163-5-1

2021

The RA Collection of Chinese
Enamelled Copper: A Collector’s
Vision. Volume V

Authors: Maria Anténia Pinto de Matos,
Ana Moas and Ching-fei Shih

English edition: ISBN 978-1-8382163-1-3

2019

The RA Collection of Chinese
Ceramics: A Collector’s Vision.
Volume IV

Author: Maria Anténia Pinto de Matos
English edition: ISBN 978-0-9935068-5-7

www.jorgewelsh.com

2016

Tankards and Mugs: Drinking
from Chinese Export Porcelain
Authors: Maria Antonia Pinto de Matos,
Rose Kerr

English edition: ISBN 978-0-9557432-7-6

Global by Design: Chinese Ceramics
from the R. Albuquerque Collection
Authors: Denise Patry Leidy, Maria Antdnia
Pinto de Matos

Paperback edition: ISBN 978-0-9935068-1-9
Hardcover edition: ISBN 978-0-9935068-0-2

201

The RA Collection of Chinese
Ceramics: A Collector’s Vision
Volumes I-III

Author: Maria Anténia Pinto de Matos
English edition: ISBN 978-0-9557432-3-8
Portuguese edition: ISBN 978-0-9557432-4-5

2010

Chinese Armorial Porcelain for Spain
Author: Rocio Diaz

English edition: ISBN 0-9550992-6-9
Spanish edition: ISBN 0-9550992-5-0

2005

European Decoration on Oriental
Porcelain, 1700-1830

Author: Helen Espir

English edition: ISBN 0-9550992-0-X
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