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Despite being a visually distinctive style, kinrande  
is one of the most mysterious wares produced in 
Ming China. Apart from Japan – where kinrande 

proved to be especially popular – traces of its early presence  
have been found in places as distant as Mexico, Egypt and 
Germany, but examples only survive in small numbers,  
evidencing limited production. 

Kinrande porcelain is also comparatively poorly documented. 
In Japan, the term ‘kinran-de’ 金襴手 /きんらんで (meaning ‘gold 
brocade style’, due to the similarities with brocade textiles)  
(figs. 1 and 2), only appears from the 17th century onwards  
in tea-ceremony diaries and in inventories of tea utensils, 
specifically with reference to ceramic vessels.1 In the West, 
this type of porcelain is difficult to trace in historical accounts 
until the 20th century, due to the absence of specific terms to 
distinguish it from other contemporary porcelain styles. Unlike 
kraak – a term documented as early as 1638 to describe a 
particular type of blue-and-white porcelain2 – the term kinrande 
was only adopted in Europe in the late 19th century, in the wake  
of Japan’s opening to the world, though, by then, it was mainly 
used to describe Japanese rather than Chinese porcelain.3 In 
a twist of fate, the Chinese style that inspired the Japanese 
porcelain was named after its follower.

Terminology
Kinrande ware is a fascinating type of porcelain embellished with 
designs in gold leaf on a monochrome ground. The ware was first 
made in the same Jingdezhen kilns that produced blue-and-white 
porcelain during the Jiajing period (1522–1566), although there  
is evidence to suggest its production in China continued until  
the end of the Wanli period (1573-1620), and that similar styles  
were also made in Zhangzhou kilns in Fujian province. 

INTRODUCTION

Porcelain  
Dressed in Gold

↗ FIG. 1

Textile 
China — Jin dynasty (1115-1234) 
Plain-weave silk brocaded with gold-leaf  
wrapped leather strips 
THE METROPOLITAN MUSEUM OF ART, NEW YORK,  
INV. 1989.282 (PURCHASE, ANN EDEN WOODWARD 
FOUNDATION GIFT AND ROGERS FUND, 1989)

→ FIG. 2

Kinrande Bowl 
China — Ming dynasty, Jiajing period (1522-1566) 
Porcelain decorated in overglaze green enamel  
and gold 
THE CLEVELAND MUSEUM OF ART, CLEVELAND,  
INV. 1989.297 (BEQUEST OF MRS SEVERANCE  
A. MILLIKIN)
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not gilded, this white bowl is identical in shape to contemporary 
kinrande bowls, and includes the same raised medallion at the 
centre, and a chang ming fu gui 長命 富貴 mark as found on 
kinrande bowls (entries 3 to 5). Its decoration comprises incised 
lotus scrolls on the exterior and a hare painted in underglaze 
cobalt blue on the interior. 

A kinrande bowl in the Metropolitan Museum of Art, New York, 
has a silver mount struck with a mark attributed to Affabel 
Partridge, who was goldsmith to Queen Elizabeth I of England 
and Ireland (1533–1603) from about 1558 to 1576 (fig. 45).90 
The cover of this bowl has a finial in the shape of a snake ring, 
matching the description of a mounted porcelain presented by  
a ‘Mr Lychfelde’ to Elizabeth I as a New Year gift in 1588: ‘one  
Cvp of Pursseline thone syde paynted Red the foute and Cover 
sylver guilt’ (sic). The note, ‘a Ringe lyk a snak on the toppe of 
the Cover’ (sic), was added on the margin of this entry on the  

list of New Year gifts. Although it  
is not known whether this is the same 
cup, the Metropolitan bowl is said to 
have been a gift from King James II  
(r. 1685–1688) to his groom of the stairs, 
H. Green of Rolleston Hall, Leicestershire, 
and descended in the latter’s family  
until purchased for the collection  
of Sir Samuel Montagu (1832–1911).91

Robert Cecil, 1st Earl of Salisbury  
(1563–1612), who was Queen Elizabeth I’s  
lord privy seal, her most important 
advisor, also had a significant porcelain 
collection. Inventories drawn up after his 
death in 1612 list 81 pieces of porcelain 
(‘chyna’), including 30 flat fruit dishes 
‘painted and gilt of diverse sorts’, in a 
room described as the ‘Cabonnett’ in 
his London residence in the Strand.92 
There were further pieces of ‘chyna’ 
(sic) in Cecil’s country estate, Hatfield 
House, though these were not gilded.93 
His mounted porcelains were listed 
separately from the silver, and amounted 
to 194 pieces.94 It is possible that among 
these were the ‘basin and ewer of fine 
purslen gilt’ (sic), which he received  
as a New Year gift in 1602–03.95

In England during the first quarter of the 17th century, porcelain 
was mainly acquired through Holland, by pillaging, or by private 
trade through English East India Company staff. Curiously, shards 
of kraak and kinrande-style porcelain were found among other 
household objects dating to ca. 1600 in a pit in Queen Street, 
Plymouth (fig. 46, similar to entry 35).96 

Lastly, although undocumented, the silver mounts on a blue-glazed 
bowl with kinrande decoration that belonged to Samuel P. Avery 
(1822–1904), and which since 1879 has been in the Metropolitan 
Museum of Art, New York (fig. 47), are also probably of English 
origin, made ca. 1590–1610.97

↑ FIG. 44

‘Lennard Cup’ 
China — Ming dynasty, Jiajing period (1522-1566); 
mounts ca. 1560-1570 
Porcelain decorated in underglaze cobalt blue; 
silver gilt mounts 
 © THE TRUSTEES OF THE BRITISH MUSEUM

↑ FIG. 46

Kinrande Bowl (fragments) 
China — Ming dynasty (1368-1644), ca. 1570-1579  
Porcelain decorated in overglaze iron red and 
green enamel 
© THE BOX, PLYMOUTH

→ FIG. 45

Kinrande Bowl 
China — Ming dynasty, Jiajing period (1522-1566); 
mounts ca. 1565 
Porcelain decorated in underglaze cobalt blue, 
overglaze iron red and gold; silver gilt mounts 
THE METROPOLITAN MUSEUM OF ART, NEW YORK,  
INV. 68.141.125A,B (GIFT OF IRWIN UNTERMYER, 1968)

↑ FIG. 47

Kinrande Bowl 
China — Ming dynasty, Jiajing period (1522-1566); 
mounts ca. 1590-1610 
Porcelain decorated in underglaze cobalt blue, 
overglaze blue enamel and gold; gilt silver mounts 
THE METROPOLITAN MUSEUM OF ART, NEW YORK,  
INV. 79.2.1122 (PURCHASE BY SUBSCRIPTION, 1879)
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APPENDIX

II 1

1 Source: Krahe, 2016.

Gilded porcelain in the 1602 inventory and will of Philip II of Spain

ORIGINAL TRANSLATION APPRAISAL COMMENTS

Doscientas y sesenta y cuarto 
escudillas de porcelana, para de 
ellas doradas y de colores y parte 
azules y blancas, del tamaño de las 
ordinarias, algo mayors unas que 
otras

264 porcelain bowls, some gilded and 
coloured, and some blue and white that 
are the same size as the standard ones, 
some bigger than the others

4 reales each Philip III received 236 of 
these bowls and Isabella 
Clara Eugenia received 
the remaining 28 in 
1603.

Novecientos doce platos de porcelana, 
parte de ellos dorados y de colores, 
y los demás azules y blancos, de un 
tamaño de trincheos

912 porcelain plates, some gilded  
and coloured, the rest blue and white,  
the size of a plate (trincheo)

3 reales each Thirty of which were 
sent to Isabella Clara 
Eugenia in 1603.

Un brinco de porcelana dorado, con 
pico, revueltas en él unas hojas, hecho 
a manera de corazón

A gilded porcelain toy (brinco) with  
a spout and interwoven leaves, made 
 in the shape of a heart

6 reales

Doce abahaderas de porcelana, 
de diferentes tamaños, que son 
escudillas, con tapadores azules  
y blancos, y la una dorada y blanca  
y de colores

12 porcelain steam dishes (abahaderas),  
of different sizes, which are bowls with 
lids, decorated in blue and white, and  
one is gilded, white and coloured

8 reales each Four of which were sent 
to Isabella Clara Eugenia 
in 1603.

Una fuente que dicen es de barro  
de la China, con un pie bajo, labrada 
y pintada por dentro de oro y colores, 
de animals y otras cosas de la China, 
metida en una caja de hierba que 
envió el Contador Iriguen de Nueva 
España

A large dish that is said to be made of clay 
from China, with a low foot worked and 
decorated inside with animals and other 
things from China in gold and colours, 
inside a herbal [?] box that was sent by 
accountant Iriguen from New Spain

50 reales

Seis ollas de porcelana, con sus 
tapadores, la una dorada y azul y las 
otras cinco azules y blancas, menores 
que las de la partida antes de ésta

6 porcelain pots with lids, one gilded  
and blue, the other five blue and white

6 ducats a dozen, 
the rest 50 reales 
each

Philip III inherited the 
gilded blue pot from this 
group.

ORIGINAL TRANSLATION APPRAISAL COMMENTS

Treinta y cinco aguamaniles  
de porcelana, parte de ellos dorados 
y verdes, y otros dorados y azules 
y otros de otros colores, azules y 
blancos, todos con sus asas, picos  
y tapadores, unos menores que otros, 
todos de differentes hechuras, a 
algunos les faltan los tapadores

35 porcelain ewers, some gilded and green, 
some gilded and blue, and others coloured 
and blue and white, all with handles, 
spouts and lids, some smaller than the 
others, all of different shapes, some 
without the lids

9 reales each Philip III inherited 13  
of the ewers.

Doce aguamaniles más pequeños que 
los dos de la partida antes de ésta y 
unos menores que otros, de porcelana, 
los siete dorados y de colores, y los 
cinco azules y blancos, con asas y 
picos, los cinco con tapadores y los 
otros sin ellos

12 porcelain ewers, smaller than the 
previous entry, some smaller than others, 
seven gilded and coloured and five blue 
and white, with handles and spouts, five 
with lids, the others without

8 reales each Eight were sent to 
Isabella Clara Eugenia  
in 1603, and four 
remained with Philip III.

Cinco garrafas aceiteras a manera 
de garrafas de porcelana, las dos 
doradas y de colores y las otras tres 
azules y blancas, con un pico que sale 
de la barriga, a manera de teta, por 
onde se echa el aceite

5 porcelain bottles for oil, two gilded and 
coloured, the other three blue and white, 
the oil is poured from the mammiform 
spout protruding from the body

12 reales each Probably kendis,  
similar to entry 1.

Veintidos garrafas de porcelana con 
cuellos altos, algunas con tapadores  
y otras sin ellos, las tres doradas  
y de colores, y las diecinueve azules  
y blancas

22 porcelain bottles with long necks, some 
with lids and some without, three of them 
gilded and coloured, and nineteen blue 
and white

8 reales each The three bottles with 
gilded and coloured 
covers were inherited by 
Philip III. Two were sent 
to Isabella Clara Eugenia 
in 1603.

Seiscientas y sesenta escudillas 
de porcelana, del tamaño de las 
ordinarias y algunas un poco 
menores, parte de ellas dorados  
y parte de ellas azules y blancas  
y otras de colores

660 porcelain bowls, the same size  
as the usual ones, some a little smaller, 
some gilded, some blue and-white,  
others coloured

4 reales each One hundred of which 
were sent to Isabella 
Clara Eugenia.

Veinticinco abahaderas de porcelana 
azul y blanca y doradas las tres, y las 
demás azules y blancas, de diferentes 
tamaños y hechuras con sus tapadores

25 porcelain steam dishes (abahaderas)  
of different sizes and shapes with lids, 
three of them blue and white and gilded, 
the rest blue and white

8 reales each Six of the blue-and-
white and gilded ones, 
three of which with 
covers, were inherited 
by Philip III. Two were 
sent to Isabella Clara 
Eugenia in 1603.
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From the 14th century onwards, the Chinese porcelain market 
in the Middle East was monopolised by blue-and-white ware, 
which appeared to be the Chinese ceramic ware most in demand 
among Western countries. Nevertheless, other ceramic wares like 
monochrome whites, celadons and, in smaller quantity, kinrande 
porcelain, also found their way to the Middle East. The largest 
collection of kinrande porcelain in the Islamic world appears to 
be in the Topkapi Saray Museum, Istanbul, where more than 50 
pieces have been preserved from the Ottoman imperial collection.1 
However, clues for understanding the trade in and use of kinrande 
ware in the Middle East, as well as published archaeological 
findings of kinrande porcelain, are rare. Moreover, not all Chinese 
ceramics found in the Middle East are regularly documented.  
In this context, this article aims to offer an insight into the  
current state of research, and future archaeological discoveries  
will hopefully provide new information about kinrande porcelain  
in the Middle East. 

Kinrande wares reached Japan in large quantities, where they  
were used mainly for tea ceremonies; until recently, it was 
believed that they were produced almost exclusively for this 
market. Nevertheless, the discovery of pieces and shards in 
Europe, as well as in the Americas, suggests these objects  
may have had a more global reach.2 For example, as shown by 
loading cargo inventories, two Spanish galleons sent to Mexico 
from the Philippines in 1573 included gilded pieces among the 
22,300 items of porcelain in their cargo.3 But discoveries of this 
type of ware in the Middle East are few. A survey of reports of 
archaeological excavations and of harbours and settlement sites 
on the Arabian peninsula, as well as on the African west coast, 
have not revealed a single shard of kinrande porcelain.4 There 
has also been a total absence in Central Asia, where already-rare 
findings of Chinese porcelain consist mainly of shards of celadon 
and blue-and-white porcelain. 

Findings in Central Asia provide information on the mainland 
trade which, by the 16th century, when kinrande porcelain started 
to be produced, was almost completely replaced by the maritime 
trade. The only kinrande shards known to have been discovered  
in the Middle East appear to be in Fustat, on the banks of the 
river Nile near Cairo, Egypt. Fustat was a prosperous mercantile 
town from the 7th century, and various archaeological missions 
in the area have excavated large quantities of Chinese porcelain 
dating from the 7th to the 18th centuries. It is reported that several 
pieces of high quality kinrande were discovered on the site, but 
only three appear to have been published.5 These consist of a 
fragment of a red monochrome bowl with gold-leaf lotus scroll 

(fig. 54), and two fragments with  
overglaze enamels (fig. 55). The  
first type is well known, and there  
are almost identical examples of  
entire bowls in collections such  
as the Topkapi Saray Museum (TKS 
15/2723), the British Museum,6 and 
the Dresden Porzellansammlung; the 
latter, previously in the Medici collection 
in Florence,7 bears on its base the 
cobalt-blue good-fortune inscription, 
wànfú yōutóng 萬福攸同 (‘may infinite 
happiness gather’), which can also be 
seen on the British Museum bowl. This 
mark is also frequently seen on blue-
and-white porcelain of the Jiajing reign 
(r. 1522–1566), mainly on objects from 
private kilns. The two other shards show 
a polychrome enamel decoration, one 

↘ FIG. 55

Kinrande Piece (fragment) 
China — Ming dynasty (1368-1644), second  
half of the 16th century 
Porcelain decorated in underglaze cobalt blue, 
overglaze iron red and green enamel, and gold

↓ FIG. 54

Kinrande Bowl (fragment) 
China — Ming dynasty (1368-1644),  
Jiajing period (1522-1566) 
Porcelain decorated in underglaze  
cobalt blue, overglaze iron red and gold

VALENTINA BRUCCOLERI

Gilded Objects for  
the Ottoman Sultan: 
Kinrande Porcelain  
in the Middle East
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with characteristic red medallions and the other 
bearing a lotus panel. The first probably belonged 
to an ovoid jar like the one in the Topkapi Palace 
Museum collection (fig. 56) (TKS 15/3040), while 
the second must have been part of a foot rim, 
probably from a pear-shaped ewer. 

If archaeological discoveries in the Middle 
East seem to be limited to this site, it is worth 
mentioning the presence of kinrande shards  
in South Asia linked to the maritime trade and 
the Islamic world, which were found in India, 
at the Golkonda fort near Hyderabad. Three of 
these shards have been published.8 One of the 
shards can be directly compared to the Fustat 
monochrome red bowl shard with cobalt-blue 
mark on the base. The second example is of a 
rare type: a white bowl with central cobalt-blue 
medallion, to which gold leaf has been applied. 
Monochrome blue kinrande bowls are well known, 
such as the mounted example in the Metropolitan 
Museum of Art, New York (fig. 47), and other 
examples in the Topkapi Saray Museum (for 
example, TKS 15/2697), but gilded blue medallions 
on a white ground are very rare, with red or 
turquoise medallions being more common  
than the blue ones. 

The third Indian shard is a fragment of  
a dish with flattened, kinrande-style rim.  

Similar examples of this kind can be seen in the Topkapi collection  
(TKS 15/2772), but were also found in archaeological contexts in 
Portugal, in the convent of Santana in Lisbon (fig. 18).9 It is worth 
mentioning that some Chinese porcelain examples found in the 
Middle East are not considered kinrande, but their decoration 
can be closely related to this kind of porcelain produced by the 
Jingdezhen kilns. These pieces, produced at the same time by 
the Zhangzhou kilns in Fujian province (also called Swatow kilns), 
consist of porcelain with iron-red and green overglaze enamels,  
a colour combination that is frequently seen on polychrome 
kinrande ware of the Jingdezhen kilns. Furthermore, the 
decorative patterns often visibly refer to kinrande, particularly 
the red medallions and diaper pattern (fig. 57). Three of these 
examples, now in the Shanghai Museum,10 were recently acquired 
in Syria, where they likely arrived when the region was part of the 
Ottoman empire. Although they cannot be identified as ‘proper’ 
kinrande, their presence suggests that this kind of decoration 
appealed to local taste.

→ FIG. 57

Zhangzhou (Swatow) Dish 
China — Ming dynasty (1368-1644),  
late 16th to 17th century 
Porcelain decorated in overglaze iron red, 
turquoise, green and black enamels 
© JORGE WELSH WORKS OF ART, LONDON/LISBON

↑ FIG. 56

Kinrande Jar and Cover 
China — Ming dynasty (1368-1644), second  
half of the 16th century 
Porcelain decorated in overglaze iron red, 
turquoise, green, and yellow enamel, and gold 
TOPKAPI SARAYI MUSEUM, ISTANBUL, INV. TKS 15/3040
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Porcelain decorated with gold patterns over a plain white 
ground is among the rarest of all kinrande colours. One 
of the bowls featured in this catalogue (entry 2) bears 
a Jiajing reign mark (1522–1566), suggesting a possible 
manufacture at the imperial kilns of Jingdezhen. Its delicate 
shape with flared rim combined with kinrande decoration 
is also uncommon and, to our knowledge, no similar 
example has been identified in a public collection. 

Equally curious is the white kinrande bowl with European silver 
mounts (entry 3). Few comparable pieces have been recorded,  
and it is likely that it once featured in a ‘cabinet of curiosities’  
or Kunstkammer at the end of the 16th century. The Baur 
Collection in Geneva has a similar bowl, which also shows the 
mark chang ming fu gui 長命富貴 (‘Long life, riches and honour’) 
on the base, in blue in a square within a double ring.1 Unlike 
the present bowl, the Baur Collection example is decorated 
with a diaper band and a medallion with chrysanthemums 
in underglaze cobalt blue on the interior. Four white bowls 
with kinrande decoration, including thin, feathery scrolling 
leaves and marked fu gui jia qi 富贵佳器 (‘Fine vessel for the 
rich and honourable’), were formerly in the collection of 
Sir Percival David and are now in the British Museum.2 

A related bowl with a slightly flared lip in the Percival  
David Foundation of Chinese Art bears a Jiajing mark and  
is decorated with kinrande lotus and scrolls within single blue 
lines at the rim and foot, and a blue medallion on the interior 
enclosing an image of Liu Hai 劉海 with a three-legged toad.3 

Shards of a white bowl with kinrande decoration were 
also excavated in the 1960s in the Pasha Palace in 
Budapest, where construction started in 1598.4 •

1 Ayers, 1999, vol. I, p. 150, no. 92 (A171).
2 British Museum, London, inv. PDF A465 and PDF A464, and 1930, 0717.2-3.
3 British Museum, London, inv. PDF 769.
4 Komori, 2017, p. 10, fig. 3. 
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02 BOWL
 

Porcelain decorated 
with gold and marked 
in underglaze cobalt 
blue

 

China — Ming dynasty, 
Jiajing mark and period 
(1522–1566)

 

H. 7.5 Ø 17.5 cm
 

PROVENANCE 
Sir Michael Butler 
Collection

 

A wide hemispherical bowl with sloping sides  
that rise to a flared lip, resting on a slightly 
tapering foot ring. The white exterior is decorated 
with a gold foil design featuring five equidistant 
lotus flowers interspersed with dense foliate 
scrolls, all within a gold band beneath the lip and 
another above the foot. The interior of the bowl 
is entirely white while the exterior of the foot ring 
is decorated with a further continuous gold band. 
The recessed base is marked in underglaze cobalt 
blue with a Jiajing reign mark, da Ming Jia Jing 
nian zhi 大明嘉靖年制 (‘Made during the Jiajing 
reign of the Great Ming dynasty’), in underglaze 
blue contained within a circular double blue 
line. •
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Plates
 ENTRIES 28—31

Chinese porcelain dishes of various sizes became more popular 
towards the end of the 16th century, during the Wanli period 
(1573–1620), a trend that is particularly noticeable in the 
production of kraak wares. Curiously, this phenomenon did 
not include kinrande porcelain; in fact, plates with kinrande 
decoration are relatively unusual. The predominance of bowls 
and other closed-shape vessels such as ewers may have been 
influenced by market demands in Japan and further afield. 

The plates illustrated in this catalogue include a rare piece 
depicting a narrative scene in underglaze blue (entry 31). Chinese 
porcelains decorated with narrative or literary scenes first became 
popular during the late Ming dynasty, and coincided with the 
increased accessibility and popularity of literature. The subjects 
represented on porcelain often derived from woodblock prints 
illustrating famous novels or other literary sources. Particularly 
when combined with kinrande decoration, these Chinese themes 
would have appealed not only to Chinese clients, but also to 
the emerging merchant class in Japan, where an appreciation 
for Chinese culture had been cultivated for centuries. •
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↖ FIG. 7

Portrait of the Jiajing Emperor 
China — Ming dynasty, Jiajing period (1522-1566) 
Pigments on silk 
NATIONAL PALACE MUSEUM, TAIPEI

↑ FIG. 6

Kinrande Bowl 
China — Ming dynasty, Jiajing mark  
and period (1522-1566) 
Porcelain decorated in overglaze iron red and gold. 
Ø 22 cm 
© MUSEO DEGLI ARGENTI, PALAZZO PITTI (TESORO  
DEI GRANDUCHI), FLORENCE, INV. MSS, N. 931
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→ cups acquired by Eberhard von Manderscheid-Blankenheim 
(1542–1608 or 1610) in Turkey in 1583 and subsequently mounted 
in Europe. Interestingly, a kinrande-style bowl of the same size  
and decoration survives in the former Ottoman palace, the 
Topkapi Saray Museum, in Istanbul.1 It is possible that these bowls 
had a similar journey, travelling from China to the Ottoman Empire, 
with the present piece travelling further west towards Europe, in 
the wake of the peace treaty between Queen Elizabeth of England 
and Ireland and Sultan Murad III of the Ottoman Empire, in 1583. 

This mounted cup also resembles a large bowl (Ø 22 cm) now  
in the Palazzo Pitti, Florence (fig. 6), which probably belonged to 
Ferdinando I de’ Medici (1549–1609).2 The red circular medallions 
that decorate these pieces, as well as the five bowls in entry 35, 
possibly derive from the stylised depictions of the sun worn by 
the Chinese emperor in his capacity as Son of Heaven Tian Zi  
天子 (fig. 7), which were particularly favoured in Japan where  
the motif became known as aka-dama 赤玉 (‘red dot pattern’). •

1 Krahl, 1986, p. 824, n. 1658
2 Morena (ed.), 2005, n. 44. See discussion in the introduction to this catalogue. 
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